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Come Join In The Fun 
With The 

Big Orange chorus 

“MAN OF NOTE” AWARDS 

by Tim Walton 

 

I 
n my opinion, this is one of the most important 
awards given by the Society.  The Man of Note 
Award is given to those members who go the 
extra mile and invite men to join us at rehears-

als.  As these men join the chorus and the Soci-
ety, the sponsoring member is given the Man of 
Note Award.  Bringing new men to the chorus and 
the Society not only helps us grow and prosper, it 
also spreads the joy that is singing Barbershop 
Harmony. 
 
Over the past 12 months the following members 
have received this prestigious award: 
 
Howdy Russell               Bill Cotter 
Tim Walton                     Bill Vockell 
Mike Sobolewski            Bo Dennis 
Bob Squires 
 
Congratulations and a Big O tip of the hat to these 
guys!  Just imagine if 50 or 60 of our members 
each brought in only one new member during the 
past year. 
 
Leading the pack with a “Hat Trick” of three new 
members is Howdy Russell.  This is particularly 
gratifying since Howdy accomplished this feat dur-
ing his first 12 months of membership!  Howdy is 
clearly a “Build a Champ” member for his efforts. 
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VOCAL EDUCATION SERIES 

Part 7 Health And The Voice 

by Rene Torres 

Masters Of Harmony Chorus 
via The Voice of Rushmore 

 

I 
n Part 7 we will provide tips on taking care of 
the voice in terms of preparing the body, mind 
and spirit for singing. Maintaining good physi-
cal, mental and emotional health plays an im-

portant role in how well you deliver that perform-
ance on stage. 
 
I. Physical 
 
a. Care of the voice The first self-evident tip is to 
simply use common sense. Don’t yell, scream, 
hack, or otherwise irritate the vocal chords. You 
are the best judge of what not to do. Here are 
some not-so-evident tips on hydration, stress, 
tension, and the ubiquitous phlegm. 
 
Hydration 
Hydration refers to the fluid amounts in your body  
and, as a result, in your throat tissues. Much is 
said about drinking plenty of fluids before a per-
formance, but not much about how and why. The 
human body is about 70% water. Most of the wa-
ter is in the form of fluids within cell walls. Too 
little fluid and you feel dry and parched; too much 
fluid, bloated and listless. Everyone is different, 
and the rule of thumb is eight glasses of water 
(not coffee, tea, soda, etc.) per day for a normal 
level. Some fluids, such as milk, tend to produce 
phlegm in some persons. Other beverages are 
water substitutes from which the body gleans wa-
ter but, in reality, their use puts an extra burden 
on the body. 
 
When and how to drink water deserves some dis-
cussion. Making it a habit to drink eight glasses 
of water every day is good. Bringing water to 
drink while getting ready to go on stage is an en-
tirely different matter. This is not the time to prop-
erly hydrate the body. However, two good rea-
sons for drinking water prior to singing are (a) 
wetting the throat to counteract nervous dryness 
(not too much or you will wash away necessary 
mucous) and (b) acclimating the throat to the 

temperature it will be exposed to as a result of 
breathing in and out through your mouth. 
 
Stress and tension 
Stress is an emotional factor that tends to create 
tension. On the other hand, tension can exist 
without stress, as in the case of using improper 
singing techniques. The relief of stress is both 
mental and physical. Proper warm-up of both the 
voice and body can help relieve stress. The 
warm, tingling sensation you get after a proper 
warm-up is a sign that blood is flowing and stress 
is at a minimum. 
 
Relief of tension is brought about by a conscious 
effort to sing naturally, i.e., having a relaxed 
throat with proper diaphragmatic support. When 
the natural voice is supported, there should be no 
tension. Be sure to get plenty of sleep the night 
before and be prepared to give it your all the day 
of the performance. 
 
Phlegm 
Everybody has phlegm and it is a very important 
factor in singing. Without moisturizing mucous, 
your throat would stick together. Your entire na-
sal/buccal passages are covered with it, and be-
sides being a first line of defense against foreign 
invaders, it keeps everything lubricated. 
 
Warming up the voice sets up vibrations within 
the cavities of the skull at frequencies that tend to 
loosen any pending mucosity, and this harm-
lessly dislodges and eliminates mucus. In this 
regard, consider warming up as shaking a snow-
laden tree to remove the loose snow that was 
ready to fall off anyway. You get rid of it for a 
while until it builds up again. The same thing 
goes for singing. You shake off what would have 
gotten in your way, and you’re cleared to sing for 
a while. How long it takes is again an individual 
matter. Even then, depending on what you have 
ingested and when, the time could vary greatly. 
Develop a formula that works for you. And re-
member, dairy product, especially milk and 
cheeses, are phlegm-producing foods. So be 
careful with these products. 
 
b. Care of the body 
Getting plenty of sleep and drinking plenty of wa-

(Continued on page 3) 
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ter have already been mentioned. In addition, our 
bodies play a significant part in our singing, inas-
much as stage presence requires a lot of physi-
cal movement. The better you look and feel, the 
better appearance you will have on stage. Losing 
weight, if necessary, adds to the enhancement of 
your appearance. Avoiding fats and concentrat-
ing on natural unadulterated foods will go a long 
way. 
 
Stepping up and down and moving your arms, 
legs and other body parts takes energy, and 
aerobic exercises are good for developing the 
heart-lung capacity and the stamina required for 
a good presentation. Lifting weights will probably 
be of great help on stage, so don’t think that ex-
ercise has to be strenuous and heavy. Just stay 
as fit as you can, and every little bit will help. 
Those risers will creak a little as well, I’m willing 
to bet. 
 
II. Mental 
Mental preparation for singing is probably the 
most important part of all warm-up exercises. 
Without the mind being in gear, the voice is in 
neutral. The mind is necessary to internally hear 
your note, calculate its color, timbre, clarity, vol-
ume, expressivity, and any other nuances ex-
pected, and then combine them with a proper 
emotional cloak and a physical structure to make 
it all look effortless. No mere mortal can do that. 
But a properly trained and focused singer should 
make short work of it. 
 
To properly focus all these items requires an 
enormous amount of concentration, but not so 
much that every chorus member can’t reasonably 
hope to achieve it. Think of this. A trained pistol 
expert goes to the shooting range to practice. He 
brings with him all his skills, and does an excel-
lent job. The next day he goes to the shooting 
match to vie for a trophy. This day his mind is on 
his skills, but also on the trophy. The division of 
concentration brings undue pressure to the 
event. He no longer devotes all his concentration 

on the proper application of his skills. He has al-
lowed the trophy to rob him of the power of the 
moment! Don’t let that happen to you. When 
you’re on stage to sing, bring your skills to the 
arena. Don’t let a medal interfere with the appli-
cation of those skills. It is the consistent and un-
interrupted application of your finely honed skills 
that will gravitate the medal to you without your 
conscious help. 
 
Mental preparation is also necessary to remove 
any stress-related thoughts for the duration of 
your warm-up, preparation, and performance. 
Meditation techniques that relax your mind, help-
ing to clear it and focus it properly are very good 
for your singing concentration. 
 
III. Emotional 
The emotional part of your being is responsible 
for the added “zing” that is brought to a perform-
ance. You may be physically and mentally pre-
pared, but if you do not sing with emotion, the 
performance is no better than those computer-
simulated voices that annoy you when you make 
telephone calls to utility companies. A flat pres-
entation will win few points no matter how 
“technically” perfect it is. Therefore, it stands to 
reason that the emotion you bring to a perform-
ance can make or break the moment. 
 
Imagine there is a zipper in front of your entire 
body. Give with your face as well as your heart. 
Remember that gestures and body movements 
have to be exaggerated in order to appear nor-
mal to the vast majority of the audience. This is 
especially true of facial expressions. If you are 
one of over a hundred people on stage, you still 
have to carry on as if you were the only one 
there. Your individual emotional output is syner-
gistically multiplied through the chorus and pro-
pelled to the audience with overwhelming results. 
This collective consciousness, however, has to 
be made up of homogeneous parts so every 
singer must be on the same emotional wave-
length. 
 
How best do you do this? By arduous and dili-
gent practice, individually and collectively, when-
ever possible. By knowing the words, notes, and 
stage presence cold. By then allowing your per-

(Continued on page 4) 
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sonality to color the performance within the 
framework of the overall meaning of the song you 
are singing. Only then can the true synergy of the 
chorus blossom forth. It depends on you! It starts 
with you! It is you!! 

(the women’s is the Tulsa-based Sweet Adelines 
International), has dropped from 38,000 to 
28,000 since the 1980s. And most of the folks 
who come into Barbershop’s 800 chapters in the 
United States and Canada are roughly 52 to 55 
years of age. 
 
But the surprise is that the music’s peak perform-
ers—the male quartets OC Times and Vocal 
Spectrum—are in their twenties and thirties. The 
former (the OC stands for Orange County, Cali-
fornia) draws its inspiration from jazz and swing 
artists such as Michael Bublé and Frank Sinatra, 
with the music of Elvis Presley and the Beach 
Boys balancing the Rat Pack verve and the tradi-
tional barbershop canon. Likewise, Vocal Spec-
trum mixes things up with a smattering of Disney 
songs and show tunes.  
 
The light-hearted American tradition still thrives, 
then, particularly through youth-outreach pro-
grams in high schools and colleges. But it’s 
clearly not your grandfather’s barbershop any-
more. Take, for example, groupies.  
 
“When OC Times walk on stage, they’re treated 
like rock stars,” says Taylor’s 48-year-old dad, 
Todd Wilson, the Barbershop Harmony Society’s 
director of marketing who sings with both 
Acoustix and the venerable Suntones. “Girls 
scream and swoon over OC Times. Really, it’s 
like Elvis in his heyday.”  
 
If many of the old-school barbershoppers bristle 
at the idea of Beach Boys tunes usurping such 
polecats as “My Wild Irish Rose,” “Down By the 
Old Mill Stream,” and “Wait ’Til the Sun Shines, 
Nellie,” it helps the younger generation relate to 
the older form. Rick Spencer, BHS’s director of 
music and education, points out that even 45-
year-old Beach Boys songs can hardly be called 
“contemporary.” There’s room for it all, he says, 
as long as folks stick to the formula—precise 
four-part, unaccompanied close-harmony sing-
ing, with the lead or melody appearing in the sec-
ond voice and rising over a romantic, intimate, 
and conversational lyric, the mushier the better. 
“Let Me Call You Sweetheart,” indeed.  
 
“Any song that tells a good story and has an in-

(Continued on page 5) 
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BARBERSHOP - 

IN PERFECT HARMONY 

by Alanna Nash 

from The Saturday Evening Post 
 

T 
hough more than a century old, four-part 
harmony stays in tune with today’s world.  
 
Alanna Nash Taylor Wilson is just like 

every other 16-year-old kid—he’s wild about mu-
sic. He plays trumpet in the high-school band and 
loads up his iPod with his favorite tunes. But 
that’s where the Nashville, Tennessee, teen’s 
similarity to his peers ends. Taylor’s iPod isn’t 
stacked with the heavy metal of Whitesnake or 
the Brit-pop of Coldplay, but with a cappella mu-
sic, specifically barbershop. His group of choice: 
The Four Freshmen, whose roots hearken to 
1948 and the influence of the barbershop quartet 
Hal’s Harmonizers.  
 
“It’s just the sound—hearing a really good lock 
and ring brings an instant smile to my face,” he 
says, referring to the classic barbershop chord 
structure. “But I really like performing, putting a 
grin on a little kid’s face, or jerking that tear out of 
a grown man’s eye—anything that can get that 
emotion across.” 
 
At first glance, Taylor’s attraction to a genre nor-
mally associated with middle-aged men in straw 
boaters would appear to be an anomaly. After all, 
barbershop music reached its zenith in popularity 
in the ’60s and ’70s, after the phenomenal suc-
cess of the musical and 1962 film The Music 
Man. But membership in the Barbershop Har-
mony Society, the primary men’s organization 



Jacksonville FL              Big Orange Chorus              October 2008 
Page 5 

(Continued from page 4) 

teresting melody line could be adapted to the 
barbershop style in some form or another,” offers 
Spencer, who proposed to his wife with a singing 
valentine on stage. “It’s really about the sound 
more than the actual song itself.”  
 
Which is the conclusion that the audience came 
to in January 2008 at BHS’s first International 
Barbershop Youth Chorus Festival. There, the 
student-led Marcsmen Barbershop Chorus at 
Texas State University-San Marcos beat out five 
other young choruses to capture the trophy for 
top honors. The rules dictated that competing 
choruses sing three songs, two of which had to 
be traditional barbershop. According to Ed Wat-
son, BHS’s executive director, it was the most 
thrilling vocal square-off since the Buffalo Bills 
competed for the scene-stealing thunder of Pro-
fessor Harold Hill.  
 
“They loved it, we loved it, and our barbershop 
audience—the 70-year-old gray and blue hairs—
were just ecstatic that we had young kids who 
appreciated barbershop.”  
 
Everybody is also in harmonized glee about the 
new BHS headquarters in Nashville, Tennessee. 
The move to Music City from Wisconsin last Au-
gust gives the BHS a chance to build more visi-
bility and clout in the industry—there’s currently 
no Grammy awarded for barbershop, for exam-
ple—and eventually, the building will add an in-
teractive museum and Hall of Fame to its existing 
Old Songs Library. With 750,000 sheets of 
125,000 titles, it’s the largest privately held col-
lection of sheet music from the Tin Pan Alley era.  
 
The building is also a standout for the 30-by-26-
foot reproduction of Norman Rockwell’s famous 
Barbershop Quartet illustration, which graces its 
side. The image first appeared on the cover of 
The Saturday Evening Post in September 1936, 
two years before Tulsa tax attorney O.C. Cash 
founded the Society for the Preservation and 
Propagation of Barber Shop Quartet Singing in 

the United States, or SPEBSQSA, now the BHS.  
 
“We just loved putting that on there,” says Wat-
son. “Rockwell had a phenomenal ability to cap-
ture little bits of Americana and make them in-
stantly recognizable, and everybody should know 
what this building is.”  
 
If Rockwell captured the wholesomeness of the 
music for all time, other famous names have em-
braced it at some point in their lives and careers. 
The late ABC News anchor Peter Jennings sang 
barbershop as a boy in Canada, and jumped at 
the chance to reprise it at parties as an adult. 
Lance Bass, the former bass singer for ’NSync, 
also started in barbershop, as did folksinger 
Gordon Lightfoot and actor Dick Van Dyke, who 
still sings with his own group, the Vantastix. Poli-
ticians such as President Harry S. Truman and 
Attorney General John Ashcroft barbershopped a 
bit in their youth, and of course, the Osmond 
Brothers used barbershop as a steppingstone to 
all manner of family-oriented entertainment fame.  
 
“It was the very foundation of our music and the 
reason we were discovered,” Merrill Osmond re-
membered in an email interview. “At that time our 
mother dressed us all alike, and we were in Dis-
neyland and [the barbershop quartet] the Dapper 
Dans spotted us and sang a few songs with us 
and took us in to see Walt Disney himself. Walt 
put us to work on a show called ‘Disneyland After 
Dark,’ and it was there that Andy Williams’ father 
heard us, and told Andy to put us on his show. 
Barbershop taught us to listen for the notes and 
harmony in a song, and brought us to the blend-
ing of our voices. It was the basis for all the mu-
sic that followed.” 
 
If it’s the music that initially hooks all barbershop-
pers, it’s the fellowship and camaraderie that 
keeps them. In a barbershop quartet, a ditchdig-
ger can stand between a doctor and a lawyer or 
a bail bondsman, and all the differences in their 
lives melt away in the swell of the crescendo. “To 
me, the guy next to me is a good baritone—he’s 
not a CEO of some big company,” says Wilson.  
 
The music is also a leveler of age. “It doesn’t 
matter if one is 12 and the other is 50 or 60,” ex-

(Continued on page 6) 
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plains Spencer, who started out singing as a 
youngster in Connecticut. “I always say that I 
grew up with 30,000 uncles. I knew that I could 
go anywhere and be safe with them, because 
they were all looking out for each other.”  
 
That strength of character holds true for the lady 
barbershoppers, too. “It’s such a support sys-
tem,” says the Louisville, Kentucky-based Char-
lene Staats, a member of the Sweet Adelines for 
more than two decades. Years ago, a woman in 
Staats’ chorus needed an operation, but the fam-
ily had just switched their medical insurance, and 
the hospital demanded $3,000 before admit-
tance. 
 
“They were truck farmers, and they didn’t have 
any money because the crops weren’t in,” Staats 
remembers. “She told the chorus about it one 
night, and people just handed over $2,400. Then 
when the crops started coming in, everybody 
went out and picked radishes and bundled them 
together, because she couldn’t do it. I’ve never 
been in a church that’s done that much for peo-
ple, and I’ve belonged to churches all across the 
country.”  
 
Such acts of familial love are commonplace in 
barbershop, as in the case of the Suntones’ 
Gene Cokeroft, 73. The legendary tenor presents 
youth workshops in high schools in Florida, and 
nine years ago, he began mentoring 15-year-old 
Paul Saca in Miami. Despite coming from a lov-
ing family, Saca was directionless, a self-
described cocky young man with no aspiration 
beyond becoming a superstar, or maybe attend-
ing community college. Instead, he found a 
sorely needed father-son relationship with his 
musical hero.  
 
“Any young person struggles with confidence and 
self-esteem issues,” Saca says, “but through mu-
sic I was able to develop a strong sense of self.” 
With Cokeroft’s encouragement, he went on to 
the University of Miami and majored in vocal 

jazz, and at 19, he won international gold singing 
lead for Heat, the 2003 collegiate champions.  
 
Today, 24-year-old Saca teaches music at the 
elementary-school level when he isn’t doing stu-
dio work, writing pop songs, and singing with the 
quartet On Demand. “The quality of young sing-
ers is so much higher than it used to be,” he 
says. “The future looks good for us, I think. 
These kids are so much smarter.” 
 
Even if some of them are frustrated, including 
Taylor Wilson, that trumpeter in the award-
winning McGavock High School band.  
 
“Barbershop really makes me a musical snob,” 
he moans, his lament wrapped up in pride. “It’s 
given me such a bigger understanding of music. 
I’ll tell my dad not to even come to band con-
certs. If someone’s just a little bit out of tune, uh, 
it just kills me.”  
 
Relax, Taylor. Long after school, marriage and 
raising kids, barbershop will be there for you. And 
chances are, “Goodbye, My Coney Island Baby” 
will still hang tough to edge out the latest rendi-
tion of “Little Deuce Coupe.” 

COMING TO A THEATER 

NEAR YOU 

by Mark Schlinkert 
 

T 
he Barbershop Quartet artists formally 
known as Last Call (2005 Sunshine Dis-
trict Champs) have reformed as Harmoni-
ous Hunks! The name Last Call was 

picked up and is being used by a quartet in the 
Southwestern District so we chose a name that is 
most fitting. As the trendsetters that Harmonious 
Hunks are (c'mon, look at us), we kind of cherish 
the fact that someone is using our original name-
sake! The members are Byron Poore - tenor, 
Mark Schlinkert - lead, Jerry Johnson - bass, and 
Bill Billings - baritone. Please check out our new 
website at www.harmonioushunks .com. We're 
looking forward to continuing the journey. 
 
See you in Jacksonville. 

BARBERSHOP -  

IN PERFECT HARMONY 

(continued) 
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BIG O BOARD MEETINGS 
by Tim Walton 

 
The Big O Board of Directors meetings are 
scheduled for the second Tuesday of each 
month. They are held at the Williams Family 
YMCA located at 10415 San Jose Blvd, Jackson-
ville, FL 32257 starting at 7:00 pm. All Big O 
members are always welcome to attend these 
meetings.  
 
The Board of Directors Meetings scheduled for 
the remainder of 2008 are:  
 
Tuesday October 14, 2008  
 
Tuesday November 11, 2008  
 
Tuesday December 9, 2008  
 
You are all welcome to attend! 

WEDDING BELLS 

ARE RINGING 

by Larry Nussmeyer 

 

 

 

 

 
 

 

J 
ust to prove that you can teach an old dog 
new tricks, I’m getting married. And you’re 
invited. This will be a first for me. In this cen-
tury! 

 
No gifts please. Your presence is the one gift we 
desire. 
 

When: 
Saturday, November 8th, 3PM 

 
Where: 

First Christian Church of the Beaches 
2125 Ocean Front 

Neptune Beach, FL 32266 
Telephone: 246-2010 

 
Bride: 

Margaret (Marge) Medina 

The roundest knight at King Arthur's table was 
Sir Cumference. He acquired his size from too 
much pi. 
 
I thought I saw an eye doctor on an Alaskan is-
land, but it turned out to be an optical Aleutian. 
 
She was only a whisky maker, but he loved her 
still. 
 
A rubber band pistol was confiscated from alge-
bra class because it was a weapon of math dis-
ruption. 
 
The butcher backed into the meat grinder and got 
a little behind in his work. 
 
No matter how much you push the envelope, it'll 
still be stationery. 
 
A dog gave birth to puppies near the road and 
was cited for littering. 
 
A grenade thrown into a kitchen in France would 
result in Linoleum Blownapart. 
 
Two silk worms had a race. They ended up in a 
tie. 
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FCCJ CHORALE DATES 

2008-2009 

by Thomas Freeland 
 
 
 
Friday, October 3rd – 8 PM – Wilson Center – 
Inter-Collegiate Choral Festival (UNF, JU, and 
FCCJ) 

 

Friday, October 24th – 8 PM – Wilson Center – 
First Choral Concert 
 
Sunday, October 26th   Chorale sings National 
Anthem @ Jag/Browns game – All day 
 
Friday, December 5th, 8 PM Wilson Center – 2nd 
Choral Concert – Sounds of the Season 
 
Friday, February 27th – 8 PM – Wilson Center – 
3rd Choral Concert 
 
Friday, April 24th – 8 PM – Wilson Center – 4th 
Choral Concert 

WORLD HARMONY COUNCIL 

from www.worldharmonycouncil.org 
 

T 
his is a organization of barbershop socie-
ties around the world. At this moment, 
there are fourteen members. 
 

As new organizations arise from time to time, 
they will be accepted into this body. The basic 
rules are that each national organization must 
have at least two constituent bodies - either cho-
ruses, chapters, clubs, or quartets.  
 
The WHC sponsors one or more Jamborees 
each year to raise money for international barber-
shopping. The money is distributed equally 
among the constituent bodies in order to further 
the spread of this hobby to all corners of the 
globe. 
 
Clockwise from the top are:  Barbershop Har-
mony Society, Harmony Inc., British Association 
of Barbershop Singers, Dutch Association of Bar-
bershop Singers, Holland Harmony, Irish Asso-
ciation of Barbershop Singers, Southern Part of 
Africa Tonsorial Songsters, Society of Nordic 
Barbershop Singers, New Zealand Association of 
Barbershop Singers, Ladies Association of British 
Barbershop Singers, Finnish Association of Bar-
bershop Singers, Barbershop in Germany, Aus-
tralian Association of Barbershop Singers, and 
Sweet Adelines. 
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REHEARSAL SCHEDULE 
 
Thu       02 Oct       San Jose Church of Christ 
Mon*     06 Oct       San Jose Church of Christ 
Thu       09 Oct       San Jose Church of Christ 
Thu       16 Oct       San Jose Church of Christ 
Mon*     20 Oct       San Jose Church of Christ 
Thu       23 Oct       San Jose Church of Christ 
Mon*     27 Oct       San Jose Church of Christ 
 
Mon*     03 Nov      San Jose Church of Christ 
Thu       13 Nov      San Jose Church of Christ 
Thu       20 Nov      San Jose Church of Christ 
Mon*     24 Nov      San Jose Church of Christ 
 
Thu       04 Dec      San Jose Church of Christ 
Thu       11 Dec      San Jose Church of Christ 
Thu       18 Dec      San Jose Church of Christ 

DISTRICT SCHEDULE 
 
10-12 Oct          Fall Convention Jacksonville 
06 Dec               Chapter Show   Englewood 
13 Dec               Chapter Show   Tampa Bay 
21 Dec               Chapter Show   Jacksonville 
03-04 Jan          COTS                Crystal River 
25 Jan-01 Feb   Midwinter Conv Pasadena 
20 Feb               Chapter Show   Englewood 
21 Feb               Chapter Show   Englewood 
21 Feb               Chapter Show   Boca Raton 

BIRTHDAYS 
 

Patrick Campbell           10/04 
Dave Medvidofsky         10/05 
Tim Walton                    10/05 
Mike Widman                 10/06 
Ken Tureski                   10/29 
Dan Proctor                   10/30 

PERFORMANCE SCHEDULE 
 
Sat        11 Oct                Fall District Contest 
Sun       21 Dec               Christmas Show 

FUND RAISING SCHEDULE 
 
Sun       05 Oct                JAGS vs Steelers 
Sat        18 Oct                Magic vs Heat (pre) 
Tue       21 Oct                Dolly Parton 
Fri         24 Oct                Cheetah Girls 
Sun       26 Oct                JAGS vs Browns 
Wed      29 Oct                Nine Inch Nails 
Thu       30 Oct                Neil Diamond  
Sat        01 Nov               Florida vs Georgia 
Thu       06 Nov               Sugarland 
Wed      12 Nov               Trans Siberian Orch 
Fri         14 Nov               Winter Slam/Toby Mack 
Sun       16 Nov               JAGS vs Titans 
Sun       23 Nov               JAGS vs Vikings 
Sat        13 Dec               Jeff Dunham 
Sun       14 Dec               JAGS vs Packers 
Thu       18 Dec               JAGS vs Colts  
Thu       01 Jan                Gator Bowl  

NEWEST MEMBERS 

by Tim Walton 
 
             Steve Lester                   September 
             Chuck Roegiers              August   
             Dave Brosche                June 

RECENT GUESTS 

by Tim Walton 
 
Alec Boriss                     Jason Brodie 
Ross Broussard              Claude Cassady 
Bill Davis                        Woody Haynes 
Dan Horton                     Ray Junk 
Adam McCollough          Mike Murray 
Jesse Peterson              Stephen Pohlhammer 
Dick Remierez                Mark Roblez 
Charles Roegiers           Frank Templo 
Matt Travers                   Matt Young 

WELCOME { Big O Bucks } 
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MEET THE MEMBER MEET THE MEMBER 

Key Moyer 
 
I was born Buffalo NY in 1954 and have been 
barbershopping since 2000.  I was married and 
have one child. 
 
I have lived in Clearwater, Apalachin NY, Beau-
fort SC, and Millington TN.  Other places I’ve vis-
ited include many of the 50 states, Switzerland, 
Germany, Austria, Liechtenstein, France, Monte 
Carlo, Italy, Canada, Mexico, and the Bahamas.  
Professionally I’m a contractor (electric, plumb-
ing, carpentry, etc) and have been a meat cutter/
manager and a radar tech on F4 Phantoms.  I 
served in the US Marine Corps as a PFC. 
 
My musical background includes school courses, 
church choruses, area all-state choruses, and 
numerous bands.  When I’m not singing I like to 
sail and ride motorcycles. 
 
Besides singing, I’m really good at building things 
and looove!  The things I’m most proud of are my 
son in spite of himself, my girlfriend who loves 
me in spite of me, and the Big O which continues 
to get better in spite of egos and other BS.  The 
wildest thing I’ve ever done is flying through the 
air in a ‘66 GTO. 

Ed Williamson 
 
I was born in Wilmington DE in 1964 and have 
been barbershopping since 1974.  I am single.  I 
attended the University of Delaware and the Uni-
versity of North Florida. 
 
I have lived in Daytona Beach and Jacksonville.  
Other places I’ve visited include 48 of the 50 
states, Aruba, Mexico, Italy, France, and Ireland.  
Professionally I’m a restaurant manager and 
have been an area manager and a human re-
source manager. 
 
My musical background includes a minor in mu-
sic theory and composition, being a certified 
judge for 15 years, coach, chorus director, and 
board of review member.  When I’m not singing I 
like to surf, bowl, and play tennis and baseball. 
 
Besides singing, I’m really good at bowling.  The 
things I’m most proud of are being the most ac-
curate judge in the Society and having judged 
more Internationals than any other certified panel 
member.  The wildest thing I’ve ever done is sky 
diving.  My most embarrassing moment is falling 
off the stage at a convention. 



CHAPTER ETERNAL  

submitted by Dave Parker 
 

C 
aptain James R. Wish, USN (ret), born 
January 4, 1922 in Beloit, Wisconsin 
died on September 24, 2008 in Atlantic 
Beach, Fl. Raised in Milwaukee, Captain 

Wish graduated from the Boy's Technical High 
School as Salutatorian, Class 1939, and gradu-
ated from the U.S. Naval Academy in 1943 as 
class of 1944. During WWII, he made 6 subma-
rine war patrols in the Pacific and was awarded 
the Silver Star Medal for "gallantry in action". Af-
ter WW II, he graduated from The Massachusetts 
Institute of Technology in 1949 with a Master of 
Science in Marine Engineering. For the remain-
der of his Naval career, Captain Wish was deeply 
involved in the design and development of nu-
clear-powered ballistic- missile submarines. He 
was selected to be the Navy representative in the 
Harvard Business School Advanced Manage-
ment Program, 1968-69. Captain Wish pursued a 
second career in Education, earning a Master of 
Science degree (Curriculum and Instruction) from 
the University of Wisconsin, Milwaukee. He 
taught Calculus, Physics and various science 
electives at the engineering college, Milwaukee 
School of Engineering. He and his wife Arlene 
moved to Fleet Landing in Atlantic Beach, FL 
(1991). There, he produced 40+ oil paintings and 
sang Bass in several Barber Shop quartets and 
choruses. Captain Wish is survived by his wife, 
Arlene (Fleet Landing); son, James Alan 
(Medway, Ma): daughters, Jennifer Ann Salles-
Cunha, (Atlantic Beach, Fl); daughter, Jeannine 
Wish-Yeko, (Tampa Fl); son, Jonathan; twelve 
grandchildren and four great-grandchildren. Me-
morial service will be held at 5:30pm on October 
18, 2008 at The Holy Family by the Sea Church, 
Mayport Naval Station. 
 
 
EDITOR”S NOTE:  He was a dedicated barber-
shopper who was a former member of the River 
City Chorus and the First Coast Metropolitans 
(where he served as Treasurer for some time).  
The guest book is at http://www.legacy.com/
T im e s U n i o n / G B / G u e s t b o o k V i e w . a s p x ?
PersonId=118049214 
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BOARD MINUTE SUMMARY  

by Lou Richandson 
 

The following is a summary of the Minutes of the 
Board Meeting on 09/13/08. 
 
Present were Jerry Johnson, Lou Richardson, 
Thomas Freeland, Charlie Young, Bill Vockell, 
John Alexander, Andrew Wohl, Jack Feeney, 
Ron Lendvay, Ken Moyer, Mike Sobolewski, Tim 
Walton, Tony DeRosa, Rick Morin, Dan Proctor, 
Steve Lester, Bob Squires, Bo Dennis, John 
Banks, and Pat Eimers. 
 
Opening remarks: President Jerry Johnson called 
the meeting to order, and thanked the Camp 
Forte coordinators for making this weekend pos-
sible.  Jerry announced that he did not plan to 
strictly follow the agenda, but rather pick-n-
choose from the agenda. 
 
Consolidated Vision to Finance – tabled. 
 
Bowling and Fun night - tabled. 
 
Scholarship Program – Addressed by Bill 
Vockell, who stated that we have some immedi-
ate needs that exist to assist members in need 
amongst chorus members, as well as some 
members that from time-to-time have needs of 
financial assistance to enjoy this hobby. Bill 
stated that in the past, we used the “50-50” to 
raise moneys, as well as encouraging members 
at large and specific members to contribute to 
this fund. The time has come to make it just a 
little more official that we can and will assist 
members in need financially to enjoy their hobby 
in barbershopping. After discussion, a motion 
was made that we establish a three-man commit-
tee consisting of the President, the Immediate 
Past President, and the Treasurer, to accept re-
quests for financial assistance, and make judg-
ments for disbursement of funds.  Another motion 
was made to reestablish the “50-50” with half of 
money collected going into the Scholarship fund 
and half going to the winner of a drawing. 
 
Budget Fundraising – Mike Sobolewski an-

(Continued on page 12) 
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being the show chairman. Tony will be getting 
with Bob Ice and Bill Vockell soon to get things in 
motion. Tony said one of the charms of this show 
will be the Chorus’ performance of the music 
rather than customary gang-singing. With the 
uniqueness of the arrangements the Chorus will 
be doing, it’s not going to be easy learnings…it 
will require some time and effort of each member 
to pick up a repertoire that will be representative 
for the audience. The good thing about having 
the Liberty Voices and Humdingers is that both of 
those groups have a regular set of Holiday reper-
toire that they can pull from outside of what we 
might do, and because of this year’s time limit 
that we will be dealing with just a few new songs. 
It’s Tony’s desire that the Chorus will be able to 
prepare to perform five songs per half, that is, ten 
Holiday songs of quality caliper, and we might 
bump to or beyond that number and do some 
small ensemble, to give those guys that are quick 
learners to do some more repertoire, and give us 
some more good repertoire that we can do well 
for the audience. Tony’s goal is to have the vast 
majority of that music on CD available by the 
time we get to Fall Convention. We will be doing 
some fun intricate things for this show. Tony 
knows we can put together a great show with 
representation from the Chorus either full chorus 
or additional ensemble stuff, and Humdingers 
and Liberty Voices. The thought is that we come 
up with a scripted, secular, first half, like some 
thematic theme like Christmas at Rockefeller 
Center, or maybe just a Christmas Party set, but 
it will essentially be a scripted thing, maybe get-
ting Mike Ward involved in that…..And then the 
second have just writes itself…..songs and scrip-
ture….sacred material telling the Christmas 
Story. 
 
Tony is especially thrilled that our Spring Show 
back in June was such a success, and that we 
presented ourselves with a professionalism that 
out audience will want to see more of. This 
Christmas Show will go well beyond whatever we 
have done before in terms of variety and enter-
tainment. It will allow our marketing audience to 
see that this is a unique musical celebration, 
that’s great for everybody, for people of all ages. 
So this show will be billed as a Christmas Show, 
because we are going to be telling the story of 

(Continued on page 13) 

(Continued from page 11) 

nounced that as the new folks running conces-
sions at the arena come onboard have asked 
that we continue our effort under that same 
terms/conditions as before, effective 1 Oct 08. 
Mike Sobolewski brought up that two major arena 
events will be on our rehearsal nights, but Tony 
DeRosa accepted that for those weeks involving 
Thursday night arena work nights, we will be 
meeting on the Monday of that week instead. So, 
we will not be meeting on Oct 30 or Nov 6, but 
will be meeting on 27 Oct and 3 Nov (Monday 
nights) instead. 
 
As regarding obtaining a sound professional for 
our future events/performances, it was resolved 
that, we will seek out a sound professional that 
will give us the best quality of sound. The stan-
dard for our chorus demands we seek out the 
best sound professional available for our events. 
In Tony DeRosa’s words: ”We’re an A cappella 
group, and we will live or die by our sound.” 
 
In general, for country club and nursing home 
type, the Chorus will procure sound equipment 
that will probably only be used for the quartets. 
 
A motion was made and passed that when some-
one performs services for the chorus of a logis-
tics nature, such as hauling risers and equipment 
to a performance location, then they will be paid 
a standard rate for such services (mileage & 
some flat fee), on a case by case basis. 
 
Jack Feeney recommended we allow our Music 
Director, who is present at this Board Meeting, to 
address the Board: 
 
As regards the Christmas Show, it will be held at 
UNF on Sunday, 21 Dec (Sunday) at 3 PM, with 
Liberty Voices and the Humdingers. The first half 
will be sort of a secular, themed show, where the 
chorus will be themed and acts will be inter-
spersed with that, and then the second half will 
be all sacred music where it will be the telling of 
the Christmas Story, and will be narrated by 
Kevin Miles. Tony has talked with Bob Ice about 

BOARD MINUTE SUMMARY 

(continued) 



(Continued from page 12) 

the birth of Christ, and probably inject a Hanukah 
song. 
 
As for quartets forming within the Chorus, Tony 
plans on having a Music committee meeting to 
discuss what we would like to set as our standard 
bar, and if that standard is met, then we can be 
assured of putting a good product on the stage.  
 
When promoting the Christmas Show, Tony says 
we can’t use the names of the groups performing 
on the show; rather we have to use the names 
“Humdingers” and “Liberty Singers.” Also, we can 
only refer to where they currently perform as “the 
premier theme park of Central Florida” or “the 
world’s most popular theme attraction.”  
 
When asked by the Board of Tony’s overall im-
pression of working with the Big O, Tony re-
sponded that he really does enjoy this of working 
with this chorus, as Music Director, because im-
provement is evident at EVERY rehearsal…
Something’s getting better at every rehearsal….
and he enjoys being part of something like this. 
He would like to see the Chorus, administratively; 
get more streamlined in the future, more focused 
on our vision, and mission. He sees there is a lot 
of promise in our chorus. He said that having fun 
is making good music, and noticing vocal im-
provement. In general, Tony said he’s pleased, 
and very happy with where we are. 
 
Charlie Young made the recommendation Tony 
attend a Board Meeting or Round Table maybe 
once a quartet so we can really know where 
Tony is. Otherwise, Bill Vockell is Tony’s main 
go-between guys, and does that quite admirably. 
<>Tony will confer with Jerry Johnson on upcom-
ing dates, such as the installation banquet, or our 
Spring Show (Tony prefers 2nd or 3rd week in 
May).  
 
Jerry Johnson announced that Pat Eimers will 
once again form the committee to seek next 
year’s Board members. Jerry Johnson also rec-
ommended we continue to have an Afterglow at 

Convention, as long as Bob Squires continues to 
put it on…..Bob agreed. Ken Moyer also agreed 
to run the Installation Banquet as he did last 
year. 
 
As regards our extra trailer (the old Mets trailer). 
Motion by Jack Feeney that we get a fair market 
value estimate for the former Mets trailer, and 
offer it to Rick Pugh at that price. Seconded by 
Tim Walton. Charlie Young will find someone to 
get a fair market value from. Vote passed. 
 
Meeting adjourned.   
 
Editor’s Note:  This Board meeting was held on a 
non-standard day in a non-standard location be-
cause of Camp Forte.  The next Board meeting 
will be Tuesday 14 October at the YMCA.  See 
article on page 7 for details. 
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BOARD MINUTE SUMMARY 

(continued) 

Time flies like an arrow. Fruit flies like a banana.  
 
A hole has been found in the nudist camp wall. 
Police are looking into it.  
 
Two hats were hanging on a hat rack in the hall-
way. One hat said to the other, 'You stay here, I'll 
go on ahead.'  
 
I wondered why the baseball kept getting bigger? 
Then it hit me.  
 
A small boy swallowed some coins and was 
taken to a hospital. When his grandmother tele-
phoned to ask how he was, a nurse said, 'No 
change yet.'  
 
A chicken crossing the road is poultry in motion. 
 
The midget fortune-teller who escaped from 
prison was a small medium at large. 
 
The man who survived mustard gas and pepper 
spray is now a seasoned veteran. 
 
A backward poet writes inverse. 
 
In democracy it's your vote that counts. In feudal-
ism it's your count that votes. 



EDITOR’S NOTE 
 

Article and column submissions are solicited. 
Help make this a better bulletin.  Send me stuff! 

The deadline for the Nov edition is 28 Oct. 
Items without a byline are from the Editor. 

 
The Orange Spiel 

John Alexander, Editor 
2429 Southern Links Dr 
Orange Park FL 32003 

 
johnalexander@att.net 
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DIRECTING TEAM 

Tony DeRosa 
Front Line 
Director 

Chuck Griffith 
Director 
Emeritus 

Jack Feeney 
Associate 
Director 

Bob Squires 
Associate 
Director 

OTHER CHAPTER LEADERS 

Bill Vockell 
Performance 
Coordinator 

Ken Moyer 
Chorus 

Manager 

Rick Pugh 
Logistics 

Team 

George Breedon 
Membership 

Team 

Dave Parker 
Youth 

In Harmony 

George Breedon 
Youth 

In Harmony 

Dick Nickel 
Grants 
Team 

Dave Parker 
Grants 
Team 

Mike Sobolewski 
Big O Bucks 
Coordinator 

John Alexander 
Bulletin 
Editor 

Rick Morin 
Big O Bucks 

Treasurer 

Barry Flynn 
Logistics 

Team 

Please dispose 
of this paper 
properly! 

 

Share it with your wife 
or significant other. 
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BOARD OF DIRECTORS 

Jerry Johnson 
Chapter 

President 

Bill Vockell 
VP Music & 
Performance 

Jack Feeney 
VP Marketing 

& PR 

Tim Walton 
VP Membership 
Corresp. Sec. 

Ron Lendvay 
Chapter 

Treasurer 

Lou Richardson 
Recording 
Secretary 

Charlie Young 
Immediate 

Past President 

Andrew Wohl 
Member 
At Large 

Ken Moyer 
Member 
At Large 

Mike Sobolewski 
Member 
At Large 

John Alexander 
Member 
At Large 

Thomas 
Freeland 

Member At Large 

MUSIC TEAM 

Bill Vockell 
VP Music & 
Performance 

Marc Cammer 
Lead 

Sec Ldr 

Mike Sobolewski 
Presentation 
Coordinator 

Bob Squires 
Bass 

Sec Ldr 

John Alexander 
Bass 

Asst Sec Ldr 

Imagine 100 men on the risers 
Be a singer-bringer 

Dan Proctor 
Bari 

Sec Ldr 

Dan Kulik 
Tenor 

Sec Ldr 

Dan Proctor 
Learning Materials 

Coordinator 

Barry Flynn 
Lead 

Asst Sec Ldr 

Jack Feeney 
Bass 

Asst Sec Ldr 

Bob Breedon 
Bari 

Asst Sec Ldr 


